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Sbftkespeare anil Voltaire
We Imagine that fcv lovers of Shake

ipeare hare failed to trail entitled
Shsiwpearo 03 a Dramatic Artist which

constituted the first volunio in iho Shako
peorean Warn tcrlei projected by Or-

T B LOCSSBOKT professor of Enfill in

Yale University As thu author explained
In the prcfoco to that hOOks lio moans by
8hk8pe ro n Wars tru contrcwrsli

which have arisen cntir rninK fii

Shakespeares methods noil secondly
Shakespeares texts The purpose or tlo-

flrnt volumo was to show that the con-

troversy between what wo call the clasict
rornantlo dramas wa carried on as-

rlforoualy during tlio Elizabethan era n It

laa been at any since although tho-

tunned cloulcal romantic wrro not
at that llmo employed Prof T

nUo undertook to provu that Shakwiwani
not only recvgnlzexl tho distinction between
th two kinds of drama but that lie ad-

visedly ranged himself upon the fide of
th Komantlclsta That Ills re lection of

unities was not accldcntnl but drill
ruin U Inferred from tlm fact tlmt in t
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least Instance Th Temp rt lie con-

formed to them while In two or hroo other
Instance ho indicated hIs ellsseDt from
them by tho referenevs he maid to th
argument by which they wereimpported
Prof lounahury proceeded to point out
that up to the period of tlio Civil War In
England Uw form of the drama whk-
hI beat exemplified by the plays of Shake
ipearo prevailed there generally over the
form which had ben exemplified In I n-

Jowons pl nei but that this condition of
things reversed after tho Hestorntlon-

ClutlcUm then too possession of the
English sta and retained until it was
overthrown by the reviving popularity of
BbpkMpeare It van however a long
baitle which wan waged between cU lci m

end romanticism on the English e ug dur-

ing the eighteenth century The victory
which was there gained by the champions
of Bhak speares methods was Rained very
lrrwly What tho chief source of obstruc-
tion wa U explained at length in thesecond
volume of the series
jiut publlahed by thy undo the
title SAafp arc and Vntlaire In tho
prtfam to hU new book Prof Lotmslmry
directs the readers nttentibn to the fact
that there waa one man In particular who
did more than any other or rather more
than all of to delay In Ivory country-
of Europe against nrd
In ono to it for mole than H genera-

tion was Voltaire It Is tho
story of tin relations ho held to Shakes

of the influence originally exerted
by the English dramatist of the

war he wagxl against the hitters growing
ropiitallon on ho Continent of the hostility
evoked In turn toward himself In England
which I have to relate In the follow-
ing pages The author goes on to My
that tho story has never been previously
told save In part Certain portions of It
Indeed have boon wade the subject of

In and Oerman hut In
lieen any attempt

to portray Voltaires attitude throughout
with the elosiralile fulnes or to offer nny
but mesgru references to the iftporiMve-
attltudn assumed toward Voltaire by tho
English

In first chapter headed Voltalro in
lnglac wo iue l that Voltaire

crofeed the ChHtnel in May 1728 and re-

mained on the UritUth nido of it nearly three
years He learned to reid Kngllsh Mith-

rase to pealc It with a tolerable desroe of
fluency and to write it with what hU en
emleft nhoiw to consider ne
curacy He also became an urdent ad
tnlrer of English philosophy and science an
embodied in the and

and Lo acquaint-
ance with English literature Of the works
of Shakespeare he mentions eight tragedies
and four historical plays but Prof Loun

ran find In Voltaires writings no lu
of knowledge that Khaker are

ever wrote a corndy The jixvs wtth
familiar were Himot

and Julius If he reprobated Shake
rpearns violation of the cUftaical unities and
the mixture of the comb anti tho tragic in
the same production tho two dUtlnctlve
features of what we call tha romantic drama

Voltaire was Influenced not only by tin
fact that be was a Frenchman trained In HIM

ruled propounded by Dolleau and exempli-
fied In practice by Kaclne but also by the
fact that in tho third decade of tho eigh-

teenth century and for rome time pre-

viously cultivated Englishmen maintained
an apologetic attitude with regard to Shake
ppeare By BoUngbroko for instance
French vUltor was Informed that the

ctago did not ponsetw a ninele good
tragedy Prof Lounsbury recalls tho tart
that earlier In the century Shaftwlmry had
condescendingly acknowledged tlmi Minke-
rpoare deserved a good deal of praiw for
his skill In characterization whirl
him to bo relished in spIte of hln
rudnnrM hU unpollshe styly his anti-
quated and wit hi want of method
and coherence ard his drfickncy in alnnH
nil tho graces and ornainuntn of thin kind
of Writing Drytkm also though morn
jilist to tho great dramatiit lund spoken of
hl bombast and of hU comio wit de-

generating into clanehfi tenet hail re-

corded tho fact that in hU DrydcnVt timo
Fletchers pieces wrn antixl much oftener
than It further men
tinned by Prof in th list
of Englishnuthom which com-
piled for his Km which hn unid Includeil
those which a gent Ionian ought to know
fihakenpean lid not appear and when ho

Shakespeare in the works of four
to a French lady he denmed it

needful to explain that he neither condoned
the playwrights irregularitIes nor failed to
recognize his errors

Under the circumstances It should hardly
be that Voltaire would profess

admiration of Shakespeare
But as Prof Loumbury reminds ua Vo-
ltaire was not only a Frenchman but also

man of genius As a man of genius
he not help being impressed by ocr

which tho EnglUh drama-

tist exhibited They affected him they in-

fluenced him to an extent of which ho was
hardly conscious and which at a later
period bn was little disposed to acknowl-
edge In a letter to Ilolingbrokn he said
that however deficient In taito Sfuka-
upearon plays unmistakably possessed
power They held tho attention they
stirred tho heart Prof Loun bury adds
that even long afterward when hi Vo-

ltaires criticism of Shakenpoaro had tie
gun to assume a peculiarly depreciatory
tone ho did not refuse to acknowledge
the strength that lay in
zane and sAvngK OH lx both deemed MIl
termed Titus In IM ho wrote 1

have seen Ciajir played and
confess that from the first itcene when-
I beard tho tribunes reproachliiK Roman
populace for iiiRrailtiide in Pompy
and lie attachment to IomixiyH conqueror
I began to 1 I me rented to bo excited
I did not see afterward any consplratom
upon tho tUigo who did uot arounn my
curiosity and in spito of tho largo number
of Its absurd improprieties I tell that th
piece lmpre fl me-

la hi thlrd chapter Prof Lounvbury
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concedes that thru was amplo foundation
for Voltaires boast that It was he who had
first made Shakespeare known to France
Voltaire might have gone further and
said that It was ho who Introduced Shake
npoare to the knowledge of the Continent
To brliiB about such a result circumstances
wme to thH old of hU abilities The uni
verfal acoeptanco which luring the reign
of Ijiil XIV the French language had
among all the cultivated claws of the
Continent it continued to rtaln up to the
miflirfak of the French Involution Thus-
it came to pass that during all the InMer
half of Iii long life Vnlalru had Ior hU-

Hjillenco th whole of Continental Europe
HIM eveii Ln and hit intlu ncf us greni-
tloiiKh it less titer than elsewhere
ftilt if oven wiili ihe English hit wouip
carried weight to the rest of Europe they
carried conviction Even hoe 1

bitterly resented the vlewi he expressed
matterH of religion deferred largely

to his judgment on nuttier of literature
Friend and fon alike recoRiilred
len and potency of tithe Inlluenco Vliat
does it avail soul eMliig with somn hitter
necM to rita nljc tiim against M de-

Voltiilre Hi steuks and the world lie

on

In

In

tRs

the preva

lounslitiry however is direful
to make a distinction often overlooked
lie points out that while Voltoire intro-
duced Shakespeare to the European main
lanel he did not make it acquainted with
him They learned from him of the ex-

istence of Slake i carc and they were
informed that his plays though
ptrewlties taken as wholes contained borne
most admirable passages Voltaire did
not enable Continental readers to judge
for themselves of the merits of the English
dramatist The specimens of his work
which Voltaire communicated at first
with praise were very meagre Even then
they gave In nearly very Instance an
Inadequate and sometimes a prevertod
Idea of the original Hit later and fuller
versions were little more titan travesties-
It is a question Indeed whether the appre-
ciation of Shakespeare which was sure
to come to the Continent sooner or later
va not retoreleel rather than advanced by
the knowledge Voltaire Imparted coupled
with the views he expressed He was
responsible for the critical estimates of

which continued to prevail
In Europe during a good share of the eigh-

teenth century
It ep ially In the Philosophical

Lettorsa work which quickly traversed
the whole hnjth and breadth of Europe
that Voltaire wakened the curio ity of the
Continent Shakespeare These let-

ters wero published of eour In a
translation In London In 1733 it was not
until the following year that the originals
appeared In France Two of the letters

the English drama In the letter
ilovoted to EnglUh comedy not even the
name of Shakespeare U mentioned but
the views expressed about that elramatist-
In the letter on trageely dominated the
European mainland for half a century

our author would say that Vo-

ltaires views remained preponderant in
Germany until Shakespeare as translated
by Schlegel and Tieck took field In per-

son It was in this letter that Voltaire
first gave vent to the extravagant admira-
tion fur Addisons which was to find
constant expression during the rest of his
life hers In his opinion was a play

In perfect taste If It had not In every
respect reached the highest ideal it luau
furnished the model for all succeeding
writers What the merits were which en-

titled It to this lofty position It Is easy to
discover from tho views about the drama
to which Voltaire never ceased to cling
with almost passionate fervor Aeldisons
Cato conformed In every particular

to the rules It observed the unities-

It had no comic scenes Intermixed with
Its tragic No otto appeared In It

the rank of a patrician or of a foreign
arch It sited no blood More the eyes of
the spectator Cnto though exhibited to
the audience In his lying moments In order
to make a few closing remarks had been
considerate enough to fall on his sword
tieliliid the scenes Everybody through-
out had conducted hlm elf with the most
conspicuous propriety There was to bo

sure an Insipid love story against the con-

stant introduction of tragedy
Voltaire steaellly protested in print though-

he usually gave way to it In practice
Certain other deficiencies there were
Hut while the existence of these pre-

vented the play from being considered
perfect It did not prevent it from being
a beautiful as well as a riticnal peoe
Yet although Voltaire prmouiced Cole
himself tho greatest character that
ever been brought upon the stage he

knew perfectly well tim wide gulf that
lies between taste and genius and no
more titan Addisons countrymen did he
venture to set Aeldisons tragedy beside
the plays of Shakespeare as an exhibition

f power Ho first asserted that the
English spoke of Shakespeare as the Cor
nellle of their nation though a Prof
Imnsbury points out the comparison
would never occur to Englishmen Liter
with more fidelity lo fact Voltaire
that Shakespeares countrymen considered
hint another Sophoclos Ho goes on to
say that he himself took no such extrava-
gant view eif the English dramatists great
nets ShakespearoV genius ho said was
at once strong and abundant natural anel-

sulillme but without thin smallest p rt of
taste and devoid of the remotest idea of
the rules Thus says our author he
set the tune which was played with slight
variations by countless critics on the Con-

tinent and somewhat in England itself
alt through the eighteenth century Vol

talro further observe that theso plays of
Shakespeare which art christened trago
tiles are in reality nothing but monstrous
farce Yet they contain scenes so beau-

tiful and passages so full of tho grand anti
tho terrible that they have always been
played with prodigious success
writers have accordingly been tempted
to imitate him but they have succeeded
only in reproducing his absurdities without
ever exhibiting power The natural
consequence has followed The merit of
Shakespeare has been tho ruin of the Eng
lUh stage

Voltaire Informed the world by which
he meint the Continent that It had heard
only of Shakespeares faults and ho nn

an intention of making known-

to it the beauties of tIm English ilramatit
To that end hotranslated Into French Thin

soliloquy Prof Lounsbury has re-

translated Voltaires version Into English
with he tells us tolerable literalness so
ax to enable us to get from It tho sort of
impression which Frenchmen would re
celvo of the thoughts and feelings which
Shakespearo was seeking to convey We

reproduce our authors version of Vo-

ltaires translation of the soliloquy
It Is Incumbent tu choose anti pa In n

iruunt-
Irnm lift u de ath or from eihtence In nothlninM
Cruel odi II there to tnllKbtrn my turin
tluit I old tiowed the hind that In

NUIU

or cud my 111 fortune and my full
Who am I Vital hold roc tuck And wbat U

death
II1 Ihe end nf our III U U mr sole refuse
After delirium It U t tranquil tlumbr
One and alt dies hut frllhtfulauaieen

May pertups lucctfl lu plrauru of
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are threatened nr are tutu that this nn life
Is by eternal torment Immediately follo rd
O death fatal tiomcnit dreadful eternity1
Every heart at thy r ue merely l orcealt

with terror
Ah terre It not for thee vbo rouid end jre this

would blest the In pucrs of our Iflnj
Hatter the fulu of an un urlhj t Mtfi-
rovel under A mInister of p y totr to t-

prliie
And show the neakneu of hl downmt i jl

Innate friend wlio turn away lUelt e e

Death wouU be tjo uteri In Mlrrmltlet like
Hut doubt speakj anti cries out to ut Mopt-
It forbidi our hindA Indulglnz in that harp bomi

ride
Anti ol a warlike hero nuke a timid ChrWIa-

nProf Lounebury of coiire does not
pretend that hU retranslation represents
the poetic merit of Voltaires version Alt

that he claims for it Is that it gives a cor-

rect conception of the French
to the original This being admitted

1iat Idea he asks coulil Voltaires
countrymen have got from It of what lain
ht said Its composition reminds ou
of the proportion which sack hon to bread
In Falttafl tavern account There is
bu H halfpenny worth of Shakespeare-
to HI d il of Voltaire

Wha were Voltaires obligations nc-
ojcnied or tmrivognlgod to Shake
spiire In Prof Lowitlmrys opinion
thre is no doubt that Voltaires Acquaint-
ance with the EwRllPh stage and HieclHlly
with Shakespeare broadened at least
for H time conception of the privileges-
of the dramatist It led hint at first to ques-

tion the the rules prescribed anti
the method followed in his own country
t forced upon his attention the limita-

tions of the French drama They were
not limitations exlelinic In nature they

frequently not Imposed by tho au-

thority of the ancients They were in

far nothing but conventions which time
and custom had outdo sacred Why was
It always necessary to go hack for charac-
ters to the everlasting Homans
Why should not subjects be taken from
modern history and If from modern his
tory why should not modern names bo

used These thing had been done It Is

true thought Voltalro did not It hut
they had been few they haul far be
tween they had made hut little Impres-

sion He felt further tho tyranny of tho
restrictions which these conventions im-

posed not only upon tIne subject of tho
play but also upon its conduct It oc-

curred to him that it might work no harm
If there was a little less talk and a little
more action These and similar
questions presented themselves to over-

active mind as he hiudiod with attention
tho English stage

So much for tho general effect pro-

duced upon Voltaire by hU acquaint-
ancu with the English theatre Had he
any specific obligations to EnglUh drama-
tists This question it answered in the
fourth fifth chapters of the
book before us in which thin author exam-

ines five of Voltaires plays to wit Brutus
Zaire The Death of t B arMsht met

and SemlrumLs The tragedy of Mirutu0
was the earliest one which Voltaire brought-
out after hi return front exile It was
first acted in December l3U and a transla-
tion of it was produced In London in Novem-

ber 1734 In the letter to Hollngbroke
which Is prefixed to tho play Voltaire
reminded his friend that they hall both
been equally surprised that no English-

man had as o the first
Roman Consul condemning to death his
win for having iten concerned In a

to restore the Tirquins The
truth of course Is that a tragedy on this
very subject had been written by Nathaniel
Loo been produced in 8 l When
the English translation of Brutus was
acted In England the fact was pointed out
Indeed a reviewer asserted that
had only taken the subject from lees

Mru u but hall Imitated IVs finest
sories Prof Lounsbury contfdes that to
have borrowed from under tho circum-
stances would have implied peculiar Iw e
ness upon the part of Voltaire He would
appear in the light of having first stolen
his work from an author far Inferior and
then of not only making no acknowledg-
ment of the obligation but of denying
oven the exlftiw of tho original What-
ever may lx saul of Voltaires subsequent
conduct toward Shakespeare our author
holds that In the case of B Um there in

little ground for th charge of plagiarism
Tho weight of evidence IK all In favor

of his total Ignorance of Leos work at
tho time he made the assertion which Is
found In his dlsoourso tragedy
The plots of the two plays are In most
respectr at far apart as they well cant be
Id two based upon the same subject
Certalh resemblance there are but bof
b lng superficial they have almost
nature of the Inevitable In both dramas
tho cau o of the ruin of Titus Is a fatal
passion which seduces him from allegiance-
to his country In play he U in love
with Teramlnta n natural daughter of
the exiled King In Voltaltes It N with
his legitimate daughter Tullla who has
been detained In the house of Brutus But
a story of title sort was then a niTcwity
of the situation No drama could be ex-

pected to have much hope of Miccess on
the English without love as a leading
motive French It have
none at all If once that in-

troduced Into thin play love for a daughter-
of Tarquln would naturally bo selected-
to account for the defection of the son of
Brutus front l he patriot cause Tim further
resemblance are Incidental and of slight
Importance the differences l Ui in details
and in thin general conduct of the plot
are extreme a word our author Is
convinced I hat co far as Dnitus Is con-

cerned Voltaire cannot be fairly charged
with unacknowledged obligations to an
English author In the ano of Zjlro on
the other hand which was produced In

August li3J Prof Lounsbury
the Influence of Shnkeujjoare Is indisputable
The imitation of Othello la
distinctly jwrccptlble in spite of tho par-
ticular variation which taste or neccsKlty
compel

Tho likeness It lucognlaMe both In the
general outlineof tho plot unit in tnt detail

A close c vnp ulson makes this point very
plain Ir both there plays the action turns
upon a riisproporiloned match In both
there is the same allabsorbing love on the

of tIme hero and of heroine In both
is thin same unfounded jealousy on

this of the hero For furnishing It a
pretext for itsdisplay in place of the hand-
kerchief In Othello in substituted in

an Intercepted letter whose pur
port is mistaken In both the hero hiss a
confidant to whom ho reveals his Inmost
heart It U who sympathizes or pre-

tends to sympathize with his superior
anti him In carrying hi

the French he is represented
as eirig Influence by much higher motives
tItan In tho English hut an a dramatic char
ncter hn U Immeasurably Inferior to th
Intellectual villain whom Shakespeare de-

pleted In Ixith tint hero murdirs tho
woman he loves though In he does
II decorously behind the tceneH Tho-

audioiico do not ilri 4 the net
only the words attending Its iMinmlstlon
In both the hero Is to wake suddenly
to foni cli UMie his crime of th
cau elo snews of hi Jealousy nf tho Ir-

reparable wrong ho Indicted upon
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woman who loves him passionately In both
ho kills himself by way of atonement

Now In the dedicatory epistle prefixed
to Zaire there was not a word about Shake
ipeare not an intimation tliat such a

Othello had ever been pntent to Voltaires
thought when he wrote Nor In a
Incr MiHou containing a epistle
to Voltaires friend Falkener who had
l como tho English Ambassador at Con-

stantinople wn there the remotest alltiMon
to man from whom thoauthoroPZ lire
had derived much which had given three
lion if not distinction to hU play Prof
Ixiuiuhury deems It InipowMblo to acquit
Voltaire of dlslngeru m ncs In omis-

sion It Indeed conceded that he
had done no more than what he had a right
to dd in borrowing from Shakespeare-
the Speaking for mysvlf
at leant it dotH not seem to me that ex-

edefl the juit privilege of an author who
llnds something admirable to imitate in
the works of another author writing In n

strange tongue It of slightest
poMlbto coiwquence from what iunrter
a great writer gets his materials what Iw
dot with it after hn Im gotten It is I ho nil
important con It Is not there-
fore the nut of borrowing from O ello

of lire
It Is his concealment of the

act which expo him to censure anti as
much s for Irrationality as for it stu-

pidity For In this ease whllo many of
the Incidents were suigt sted by Shake-
speare the treatment ho gave them was
entirely his own The play was thor
oughly French play and In the French
taste Alt the more Inexcusable therefore-
was tho sedulous care manifested to refrain
front making the slightest allusion to tho
source front which to much had teen taken
TInt obligations he was under wcic not
Indeed likely to be recognized by his coun
trynvn In the almost universal ignorance
of Sluikespeare which then prevailed
limit an author of tho Mandlng and genius
of Voltaire is expected to oct from a
of right not front a fear of detection-
It is out however by Prof Louns
bury that If the French did not ob ervo
Voltaires Indebtedness to Shakespeare
In thy piece It did not escape the attention
of tho English The Indebtedness was first
made subject of public remark when an
adaptation of was brought out on
the London stage Indeed tho fact was
stated almost bluntly by Colley Cibbrr in
tho prologue written by him for the Englith
version and rwit d by his son It is sig-

nificant that with Englishmen VoltalreH-
tinavowed imitation of Othello was at tint
outset a matter of patriotic congratula-
tion rather than a censure

While Voltaire had studiously Ignored
obligation to Shakespeare in the case

of Zaire he was eager to admit it in L
Mort do CtVflr a piece which consisted
of but three acts antI ended with Ca ars
death or rather with the speeches delivered-
by Cassius and Antony after Cnsars dead
hotly haul Wn brought into the forum
Voltaire had to ul stitute Camlut for
HnitiM In thU scene because he makes
Brutus Cjr arV son and could not well
introduce n parricide as delivering a speech-
in which he justified lila murder of hit
father on the ground of love of country
In an advertisement to the reader pre-
fixed to tho pretended wordforword
version of the throe acts of Shakespeares
JutH which Voltalro published In

1784 an advertisement for which Voltaire
wIts of course responsible the reader
Is told that ho will now be able to make
for hlnifcelf a comparison between thn
works of Shakespeare and Voltalro which
dealt with the death of Ciesar and can thus
decide whether tho tragic art has mado
any progress since the days of
Prof points out that this French
version of the English play although
fidelity was claimed for it was really an
exhibition on Voltaires part of practices
which In an inferior man would he called
fraud The socalled literal translation-
of Shakespeare play stops designedly-
with the death of tho dictator that pas-

sage of the original in which Erutus and
Antony addressed the populace being
carefully omitted author holds that
Voltaire was wise in withholding from his
reader any version of the scones Imme-
diately following death of He
lieu g x d reason to slum thee comparison-
even If Shakespeares words were given
in a translation as bald and inadequate
an I hat which he made of t he rest of t he t hree
acts In this Instance it does not require
national prepossession or the partisanship-
of meet to recognize the hopeless infe-

riority of his imitation to the origIns
The attempt in particular to reproduce
thief KMH ch of Antony might well have
deterred a hoMer spirit than his own
Prof LouruOiury goes on to soy that Vol

adaptation of Antonys speech In
La Mort do OVar an adaptation which

ho nt first called a
how llttln understanding he of
the arts by which tx pul r are
Mvayed These the allcomprehending-
mitid of had either conceived
of Itsilf or had developed with
effectiveness out of the scattered hints
furnished by Appian Tho baldest trans-
lation ol this speerh compared with Vo-

ltaires imitation of it La Mort do OVmrl
would reveal th ditlerencenot irsthello
hut Intellectual In the skill with which the
orator In each case is represented as play-
ing upon the passions of tho people
Not only was it iiiiMssbc for Voltaire to
approach tho spirit and tIre of the original

even more did he fall to convey
remote apprehension of time subtle in-

sinuation which puggivM what it
say the appeals which Inflame the
thy pretend to calm the thousand delicate
touches defying analysis which make the
speech of Antony the most effective of
oratorical masterpieces

We have seen that in tin ease of La
Mort do Wsar Voltaire was willing at
the outset at least to acknowledge his in
debtedness to Shakespeare It Is the only
tlmo In Voltaires career in which he volun-
tarily admitted any specific obligation on
his part to tho English dramatist One
other admission Indeed was wrung from
him hut it was made in such a way hat ho
who wao unacquainted with tho original
was little suppose that what he
saw was borrowed Outside of two
Instances Prof Lounsbury hiss not been
able to find a line In Voltaires writing
which Indicates that a single dramatic situ
ation In his plays had been even remotely
siiggsted by anything he had
in tho works of the author by whom he was
alternately attracted and repelled Ihe
course of concealment which he had prnc
tised In th case of Zaire ho persistently
followed Our author insists
no dramatist ever owed to another a more
distinctive obligation than Voltaire owed to
Shakespeare In tho play of I e Fanatlsme-
ou Mahomet le ProphMe which was brought-
out In 1712 The direct Imitation of Shake
npearo which occurs in title piece is de-

hcrllxMl as follows H consists of the cir-

cumstances attending the death of one of
the characters Zoplru the venerable Sliolk
of Mecca Selde under the Influence
fanaticism murders Hge ruler fur
whom ho fi els an Instinctive veneration
After the div d has Iwn ronirnltled he is
horrified to learn that It Is own father
to whom ho has given the stroke
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Joined with him U the heroine Palmlre
half dissuading her lover from the

of the crime for which her hand
Is to be his reward half consenting to the
act which Is to fulfil the great desire of her
life No one familiar with English litera-
ture who reads the conversations preceding
and following the assassination can fall
to be struck by the evident attempt to re-

produce the efliyt of the tremendous eltua
tlons In JfcccA which precede and follow
the assassination of Duncan All tho
accessories to the svene which tire found
In tlm ono pluv are Introduced Into the
other so far a the difference of plot allows
them to employed Strange to say
It never struck Voltaire as worth while to
do so much as refer to the source from
which the currc xinfllng scents in Mahom-
et were taken Th English on their ran
recognized the imitation ami annomued-
ll at once Of the charges of plagiarism
brought by theta against Voltaire It Is the
one most frequently specified Our au-

thor points out however that although-
It has licen so constantly made the subject
of animadversion on thee part of Engllnh
men the obligation apparently never
recognized at titus by VoltalreH
countrymen nor In truth they n eni
any too acquainted with it now

We pass to the last of Vollniixs direct and
specific obligations to Shakespeare Fired
by the example of French
dramatist In this tragedy of Erlphyle
brought out in 1733 haul ventured the
expedient of introducing a ghost In that
play the sImile of AtnpHiirav
forbids tho approaching nuptials of his
wife anti son Alone ran and orders the
latter to avenge his death at the hands
of his toothier Tho time was not then
ripe however for a scone of such a char-

acter to sumvod tn France and the piece
was quickly withdrawn Voltaires second
attempt to introduce a ghost the

was made in lila tragedy of Semi
which was acted in l4 and was

bulk upon essentially the same lutes as-

Krlphyle In some ersen written to l e
delivered Ixforo the representation of
lastnamed
convoy the Impression that he had bor-
rowed the Idea of Introducing a ghost train
the Perem nf chylus Of are
he had nothing When Semiramis
cant however this manner of pro-
ceeding was no longer possible A French
translation in art of Hamlet had appeared
but a short time before In It tho Inter-
view between Mm hero of the piece anti
the ghost of his father haul been rendered-
In full No longer therefore could the
appeal be made to Greek tragedy alone
Accordingly therefore In tho prefatory
discourse to the play of as
printed lbs authority of Shakespeare
was adduced for the of the

It seems however that even here
was careful nut to make obli-

gation to Shakespeare It was
not the
which he put forward as the main defence
for the course he had himself adopted
That authority was in tact merely In-

cidental He based his def nce upon the
ground that in representing the manners
of the past ho had also a right to represent-
its Miffs Antiquity accepted the possi-
bility of apparitions In a scenic which
is luld in antiquity ghosts accordingly
cant be Introduced with propriety Fur-
thermore ho took occasion In this saute pre

to speak depreciatingly of the author
action hud suggested to him the

particular novelty which he had Intro-
duced upon the French stage He gave an
account of the plot of Hamlet which It
dignities too much to call a travesty The
contemporary English assailants of Voltaire
used insist that any obligation ho was
under to Shakespeare wits Invariably re
paid on the by systematic misrepre-
sentation and detraction ills thefts they
maId could always b detected by the cloud
of calumnies with which sought to cover
theta

For the aeocount of Lu Places and Lo
Tourneurs translations of Shakespeare for
a review of ties VoltaireWalpoln corre-
spondence anti for a survey of other pho e
of the controversy touching Shakespeares
methods we niu t refer the reader to Prof
Ininsburys hook Even in a brief and
inadequate notice of a remarkrJiln work
however wjtne reference should ho made
to the general conclusions sel forth In tho
final chapter Our author sees In Voltaire-
a striking example of tin inconsistency of
human nature The great apostle of toler-
ance In matters of religion and government
wn one of the most Intolerant of men In

of literature As men persecuted
In the name of religion to he would

have persecuted them in the name of taste
He mantle tOo of precisely the same sort of
argument for the integrity of
taste which excited his derisIon when np
plied to defence of religion He was
convinced tint refined and excellent
art possessed by Franco muit bo guarded
by the severest measures from debasement
anti prof mint Ion No alien influences must

suffered to contaminate Its or
threaten Its permanence It won
of heretical vlewn alx ut tho which
embittered him against Shakespeare to
whom ho attributed their Increasing
uleneo It wan dislike and dread
he ultimately came to feel for the great
Ellwitiothan which led him to resort to

devices to lower the estimate
In which that dramatist was held

Proto Lounsbury tells us that from ono
point of view h has found It a depressing
task to trace the windings of the tortuous
courso by Voltaire In regard to
Shakespeare It is no pleasant office to ex-
pose and faults of a great man
H is pointed out that In the case of the great

there are reasons for
reluctance When everything has been
said against Voltuiro that cant bo Justly saId
there remains tn hits credit an Incalculable-
sum of services rendered to tho progress of
the race He mu t bo taken his lim-

itations With nil his inconsistencies his
perversities his mendacities his Ignoble
personal quarrels he was a man of

as as genlun Much more titan
this Mn IM said We can never forget how
courage and how mighty a he-

M in tie ar for humanity To vast mul-
titude ir every station of lift he brought-
th goit of liberty of thought and of

the spirit of sympathy with thin
unfortunate and tho oppressed Hut as
to the men of hl own he was an In-

spiration r o tulsa he was a fear
matchless ridicule Imbecility narrowness
and Intolerance cowered affrighted At the
sound of that I runt call which demanded
that justice should no longer muto as
well as blind hue jHrsecutions of bigotry
were stayed the decisions of iniquitous
tribunal were reversed the indifference

and function of men In high places were
converted Into at least a pretended zeal for
righteousness and the right Ills services-
In these ways more titan offset hula question-
able practices in other fields That he
failed at times tn rentier the he
rimndcd i little more than an Illustration
of the of our common nature
Much can fnrglvn o one who did so
much fur his fellow men-

The Ixxik l ef re UK brings tn a close tllHt
part nf the Shakespeare Warn series
which with the disputes about Shake
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ipeares dramatic methods In the
volume the author will review the contro
versles concerning Shakespeares texts

M W H

Italian Life

The latest addition to Our European
Neighbors series which is published by
the Putnoms Is a volume of some
hundred pages entitled Italian Lift ii
Town and Country by Lrmt ViLUaRl
author a son of Prof Vlllarl takes the
point of view required by the editor 01

title series that say he looks on Hal
with the eyes of an Englishman while
At the Mine time he Is helped by hula Italian
affiliations to make a sympathetic study
of the subject The subject Is difficult
because of its complexity The popula-
tion of the Italian peninsula is for from
lieing homogeneous greater dlf-

ferenw exists between the Piedmonte e-

on the one hand and the Neapolitan on
this other than between an Englishman
of Devonshire anil a Scotchman Not
only is the ellfferenco recognizable in the
field of politic and economic hut also
and much tutor distinctly In the sphere
of manners customs daily life and eln-

mestic economy Hence it is almost
to malsn a statement applicable

to all Italy Wlml Is unit of Lombardy
would b tale If applied to Tuscany or
to Sicily It may even lx said that what
IH truo of the Florentines is true of
their neighbors the Slenese or P ans
Mr Villarl lint therefore found It ne dful
to deal separately with the various parts
of tie country anti to avoid general state-
ments as much as possible

There in no doubt that a broad line of
division may be In thin peninsula
between tlio north south
of Sicily being regarded as a continuation
of southern Italy In thin north manu-
factures flourish and the people are
active progressive arid prosperous The
south IH almost exclusively agricultural
Its inhabitant are backward Indolent
miserably poor In the north a consider-
able advance hits been made In political
edilcatlonand the keenest interest evinced
In social and xjlltical question the south
is apathetic and shows no aptitude for
upright politics The Ignorance of the
south N proverbial The proportion of
Illiterates among the recruits In the
Ire of Naples was at a recent date SI37

and in Sicily M04 per cent
while in Piedmont it was only 1468 per-
cent In criminal statistics also the south
had a hail preeminence In 1890 and I07
tho number of murders committed In Sicily
per lOOOuo inhabitants 2790 and
this Province of Naples 24M whereas in
Ijombanly it was only 202 The same dis-

proportion Is observed in other crimes
It was to be expected that these differ-

ences would product a certain antagonism
between northerners and southerners
The former take no pains to hide their
contempt for their less progressive com-

patriots they acetic the south of being
the seed plot of all olltlcal corruption-
and say that the inertness and poverty
of its Inhabitant render the increased
prosperity of northern Italy of little avail
Heavy taxes are laid on the country which
north and south havo to pay alike but
which according to the northerners are
only needed to pay for the idleness and
dishonesty of the south On the other
bund tho southerners assert and Mr
Vlllarl concedes that it is wRIt some show
of reason that if the manufactures of
Piedmont and Lombardy are heavily taxed
the agriculture of the south Is taxed still
more heavily that the south has never
had a fair chance given to it that the na-

tional Government hiss always lavished
favors on th north and by means of

protectionist tariffs and otherwise has
promoted Industry and trade while It has
done nothing for the depressed agricult-
urists of the south that In fine the south
pays much moro than its due share of
lion although it is so much poorer
more money line hen spent on railways
schools and public works In tho north
than In the eouth where the need was
much greater Our author acknowledges
that if the Intelligent mind progressive
north Is hampered by the dead weight
of the ignorant and backward sx uth the
north on Its part has done comparatively
little for time improvement of the provinces
belonging to the old kingdom of the Two
Sicilies

So much for the broad geographical
divisions It Is also to bo noted that com-
munal particularism survives oven In north-
ern Italy and especially In Tuscany There
as we have Intimated local Jealousies still
exist between towns separated by only a few
miles from each other In Siena for in
stance the Florentine U looked upon almost
as n foreigner socially ho Is not well rn-

celved and ho is constantly reminded
pa t wars anti i niggles bet ween tho two

republics lbs hattIe of Montefertl In
which the Sienese defeated the Floren
tines in A D 1260 anti for a moment ob
tamed the hegemony of Tuscanyin a favor-
ite topic of conversation On the other
hand the Florentines regard the Sieneno
with disdain and as a rule take not the
slightest Interest in them or their affairs
Mr Villari says that ho hus personally
known scores of educated Florentines
had never Iwen In Siena anti knew practi-
cally nothing about It although It Is
only forty miles front Florence Other
local rivalries are numerous In Tuscany
and lacked In all parts of central Italy
Plan Arezzo Volterra MontepulcUno San
filmlgniano are all remarkable for their
spirio rfi campanile or belfry spirit as this
feeling is called All Tuscans except of
course the Maremmanl themselves arc
agreed In despisIng the Maremma this
marshy lands between Pisa and Clvlta-
Vecchla anti its inhabitants whom they
regard as miserable savages and Inferior
beings altogether In a few Tuscan towns
there are still narrower distinctions be
tween the dwellers In one quarter and those
in another A notable example 1s the
rivalry between the contrad or town
wards of Siena In Cartons and other
places there are factions and the members
of one will have no relations with those of
the other Tho causes of these local dif-

ferences ore of course chiefly historical
Similar municipal jealousies existed at one
time In Lombardy which like Tuscany
used to be divided into many city repub-
lics but better communications and the
extension of trade anti industry are gradu-
ally extinguishing the medbnval particu-
larism

A feature of Italian society which is often
overlooked Is time existence therein of two
separate types of feudal
or territorial and tin citizen or burgher
aristocracy TIme former survives in Pied-
mont In the Agro Romano In certain paris
of Tuwany all over south In Sicily
anti In Sardinia The patriciate of citizen
orlgui Is found in thin towns of Lombardy
Vtnetla arid central Italy In Piedmont
even the landed aristocracy line lost its
original feudal character and Is assimi-
lated with the patriciate of northern Italy
rather than with southern nobility
The Piedmontese nobles turn we ares told
good landlords and Introduce Improve-

ment nit their estates hut considered as
a class they have all political signifi-

cance The Lombard nobility which it
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of burgher origin U on the controlv
most progressive section of the Italia
upper classes and the richest It has ak
the lead In this new Industrial anti n-

merclal movement to which the Lomluiri
towns owe their prosperity Many f rn
Lombard nobles are men of wealth havtiK
Incomes of JCIOOOO 20000 and sotnetnn
even ilOiXK or SOOUO a year In1ik
tins Lombard nobles who are still actively
connected with silk factories enginrerirg
works and Iwnkatho upper classes In cent rn 1

Italy although also descended from mer-

chants have entirely abandoned Dm
pursuit of commerce

The Tuscan nobl s for example derv
their Income almost entirely from lands
anti although fairly shrewd are narrow
minded and conservative There are ro
very large fortune In central Italya great
many MarquisesCounts and Birons having
to keep up their status on the narrowest
means It I conceded however that th
Tuscan noble aie excellent landlords
using on their estates for a great part f
the year The feudal aristocrat of th
Mouth prevents a type materially diflereit
front that of hi peers fn northern iri l

central Italy On hN esUfc he cfpijri-
to exercise1 rights aid privilege1 if iimv-
fiudnl nature although these are to lnger

lv the law The sfiiMnin
nobles nri dem rilxn by Mr Villnri n ig-

norant ovcrlicarlMg incorrigibly lay if I

corrupt Thoy are absentee landltiHs
living nt Naples Palermo or lonv for Ie
greater part if not the whole of th year
anti look Uxm their estate which its
left In head nf extortionate Ixuiips
and middlemen merely as sources f in-

come In heir iiifliienre is wKiir
evil and they do not hesitate to make t-

inf the Mafia or thus Camorra in maitrairi
their position Of course our
would riot deny that event In thl degen
crate clas there may be found now nid
then men of high character nnd enl fr
the public good Fur instance one
the most rrkpcctablo anti dl intere t I

Premiers of modern Italy a Sll 11
landlord the Mareliese di liudini

There Is one thing to IK said in favor evn
of the feudal nobles of southern Italy nrd
Sicily Though they have a very exiti
Idea of their ociul position they do n t
show it outwardly limit treat men of lover
birth with politeness and even cordiality
Nowhere In Italy indeed Is good so iev
very exclusive Mr Villari testifies tha
rich man may obtain across to the mnt
select circles It Is true that one meets
very few professional men in aristocrat ie
drawing rooms but this Is attributed quits
as much to their own abhorrence of any
thing that savors of frivolity fs to eiclu-
slvenrss on the part of the nobility A a
rule an Italian aristocrat is so conscious
of his wijierior rank that he feels he can
entertain whom he likes without los of
dignity In some Italian cities neverthe-
less there are separate clubs for the no-

bility anti the bourgeoisie each of which
liars out the memlwrs of tho other An-

other characteristic of the upper classes
in Italian society Is this comparative ab-

sence of antiSemitic feeling filch Jews
are treated us equals by the noblest in the
land It Is true that among some of th
more oldfashioned people especially among
the Clericals and in Venice Jews are not
received but as a rule no distinction is
made on account of tacit or religion Many
Jews have been cnnobleel and are recog-

nized as meml cre of the arittorrazia and
leaders of society

In a chapter on Social Life attention l

directed to tho fact that in Italy social
etiquette is in some respects laxer In others
more rigorous than In England When a
hostess Invites her friends to luncheon
or thinner she is not tortured by anxiety
lest the numl er of mont should fall to corre-

sponel exactly to that of the ladles Th
latter do not get up from the table before thu
men hut the whole party arise Immediately
after aeljourns to the drawing
roomwhere nearly everyone of both sexes
Hniokes At parties the servants hand round
cigarettes with refreshments to the lathes

gentlemenalike At a ball H nina l ma
obliged to stick to his partner through
whole dance ono or two turns are enough
after which he may favor some other dan er
without causing offence to tInt first On
thin other hand certain rules are observed
with the greatest strictnvf In this first
place you are the slave of the visiting
card If a gentleman be casually Intro-

duced to a married woman even though ha
do not exchange two words with her
he must leave his card for her and for her
husband within fortyeight hours Even
a casual Introduction to n titan Is supposed
to require an exchange of pasteboards
hut this rule Is not so rigorously enforced
If you fall to elo your eluty In the card line
you are regarded as an Illmannered boot
or the omission is taken as nn equivalent to
thin expression of a desire not to know
tho person you have met At New Years
you are obliged to leave cards for all your
friends anti ncqimlntances Another rul
which must be carefully observed Is not
to seen too freeiiently In company
of a young girl If you speak to her or

with her often there will probably
be rumors that you are engaged to her

The subjects of conversation are a
strictly llmlted nail you toni
talk tn a married woman in a far freer mm
per then wotilel lx conslelored seemly n
England you cannot be too careful ns to
what you may say to an unmarried girl in
Italy anti you may shock her by snylrg
things to which an American girl would
not object We are told that when Italian
nobles or patrician go lo tire country hot Ii

the men and tho ladles wear their shabbiest
clothes antI nn tine attempts tn bo sirsr
In the country for Instance you may flrnl

a lady whom you had lat seen in the town
attired In elaborate Purls gowns now west
log nn old vornout gown arid sllppeis
down at heel with her hair anyhow every-

thing about her pointing to an absolu
disregard for appearance There Is fa-

les entertaining during the illggiahrn
than is the rise in England In flu nert
of Italy indeed a few of the richer jieople
entertain regular hotiM parties on
English plan Rut as a rule only one r
two guests are asked to stay or standing
Invitations are given to friends shmjM

they happen lo l e in the nelghborhonH
A favorite way of passing the summer is
go to the seaside or to some inland watering
place Even v ople who have Isnrle
property like to go to the xjffni for a mont
or two If they run afford It There I a
social convention among Italians th
acquaintances made lit seaside or Aih1
watering places ronoMfrm rfi Niuni ne e i

not be continued in town People whit
the of Lueci have s on cah
every day anti haves Ixen apparently ri
the most intimate terms will not even
when they meet in the streets of Items
Florence or Milan
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